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Artistic Development in Cross-Cultural Context:
The Fourth Chinese-American Art Faculty Symposium

Host:
Chinese-American Art Faculty Association,
The Center of Chinese Art at William Paterson University,
New York Gallery of Chinese Art
November 21-23, 2019

names in alphabetical order)
Chief Consultants:
Lyusheng Chen, Margaret Lam, Daryl Joseph Moore, David Yen

Committee Chairs:
Zhiyuan Cong, Jiawei Gong, Josh Z. Yu

Committee Members:
Chung-Fan Chang, Wei Dong, Lian Duan, Yifei Gan, Zhimin Guan, Qian Li, Leah Lihua Wong, Yida Wang,
Nenggiang Yang

“Artistic Development in Cross-Cultural Context: The Fourth Chinese-American Art Faculty Symposium” will
convene at William Paterson University from November 21-23, 2019. The two-day conference will include
academic and teaching experience exchanges as well as an art exhibition. The main participants will be
members of the Chinese-American Art Faculty Association. The members not only have Chinese creative art
and art education backgrounds but they have also earned advanced degrees in the US and have teaching
experience in art schools, colleges and universities across America. This conference will, through the
exchange of Eastern and Western ideas about art, share art education teaching experiences and discuss the
development of contemporary art in a cross-cultural context. The conference activities will improve American
and Chinese art education quality resulting in deeper understanding between the Eastern and Western arts.



Artistic Development in Cross-Cultural Context: The Fourth Chinese-American Art Faculty Symposium

Developments and Trends in the Contemporary Context Seminar

Location: Hobart Hall Martini Conference Room, William Paterson University

Hosts:

Josh Z. Yu

President

Chinese American Art Faculty Association

Professor
Savannah College of Art and Design

Snow Yunxue Fu
Assistant Professor
New York University

“The Development of Post-Photographic 3 D New Media
Art”

Yifei Gan
Professor
Howard Community College

“Define Our ldentity in a Cross-Cultural Context
--The Evolution of My Art”

Qian Li
Professor
Cleveland State University

“My Thoughts After Curating Two Chinese Contemporary
Art Exhibitions”




Artistic Development in Cross-Cultural Context: The Fourth Chinese-American Art Faculty Symposium

Chenjun Yin
Professor
Beijing Language and Culture University

“Creation and Thinking of Ink Figure Painting Since the
20th Century from the Cross-culture Perspective”

Leah L. Wong
Advisor to the Provost
Columbus College of Art and Design

“Cross-Boundary in Art - Making Exploration”

Naijun Zhang
Associate Professor
West Virginia University, WV

“Reconstructing Historical Painting Materials and working
Methods: My Research and Studio Practice”

Peili Wang
Professor
Savannah College of Art and Design

“Art Meets Imagination of Space”




Artistic Development in Cross-Cultural Context: The Fourth Chinese-American Art Faculty Symposium

Shencheng Xu
Northeastern lllinois University
Chicago, IL

“How Chinese-American artists are positioned on the
contemporary art scene: My Opinion of the Develop-
ment of Contemporary Art”

Zheng Wang
Beijing Jiaotong University

“Research on Chinese- American Professor of the Art
& Design in Recent 40 years Based on Data”




Artistic Development in Cross-Cultural Context: The Fourth Chinese-American Art Faculty Symposium

Art Education and Teaching Experiences Seminar

Location: Hobart Hall Martini Conference Room, William Paterson University

Hosts:

Zhiyuan Cong

Professor

William Paterson University

Director of the Center for Chinese Art at William
Paterson University

Chair of Board of Trustees, the Chinese American
Art Faculty Association

Jiawei Gong
Associate Professor
Texas Tech University, TX

“A transmedia approach in art and design practice”

Chung-Fan Chang
Assistant Professor
Stockton University, NJ

“Contemporary Drawing, Teaching and
Multi-Disciplinary Projects”

Wei Dong
Professor
University of Wisconsin-Madison, Mi

“Creating an integrated approach for introducto-
ry Visual Communication courses”




Artistic Development in Cross-Cultural Context: The Fourth Chinese-American Art Faculty Symposium

Yeqgiang Wang
Associate Professor
Washbum University, Kansas

“My Classroom & My Student Work”

Qin Han
Lecture
Stony Brook University, New York

“Fun and profound: Collaboration with
non-major students --Teaching Digital Arts
in a research-based university”

Yeda Wang
Professor Emeritus
University of Hawaii at Manoa

“All About Ink, Brushwork, Eastern Aesthetics
and Culture”

Yan Sun
Professor
Muskingum University, OH

“The Challenge of Art Education in the Liberal Arts
University”




Artistic Development in Cross-Cultural Context: The Fourth Chinese-American Art Faculty Symposium

Szu-Feng Chen
Associate Professor
University of New Hampshire

“Creative Thinking in the Design Process”

Xia Gao
Associate Professor
Michigan State University, Ml

“Engaging Social Practice/Issue in Research and
Teaching”

Zhimin Guan
Professor
Minnesota State University, MN

“Art as a tool for self-discovery: My art teaching
experience in the US”




Artistic Development in Cross-Cultural Context: The Fourth Chinese-American Art Faculty Symposium




Chinese-American Art Faculty Association Organizational Meeting

Host: Prof. Jiawei Gong, Chairman of the Advisory Committee
Chinese- American Art Faculty Association.
Report: Josh Z. Yu, President of the Chinese American Art Faculty Association

Speakers : The Board Directors, Chinese American Art Faculty Association
Zhiyuan Cong, Yifai Gan, Yida Wang

Election Host : Prof. Jiawei Gong, Chairman of the Advisory Committee
Chinese American Art Faculty Association.




TheNewYorkGolery
of Chinese Art!

GG AP REME

The New York Gallery of Chinese Art, 91a Allen Street, NY, NY 10002 Tel: 646 639 0873 Email: info@nygcart.com Website: www.nygcart.com

g‘AA HhA Chinese-American
u A ARl Faculty Association

The Center for Chinese Art at William Paterson University
KRB EBREFEAFEPEHE A O KL+ AFE

Unbounded Extension
RN A AT SRR
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This exhibition will focus on digital media and installation arts by Chinese-American women
artists. These artists’ attention to life, love, humanity and other varieties of human nature is
related to their unique identity and sensitivity.

SON [ IN IVERSITY For more information about this exhibition, please contactthe New York Gallery of
j ¥y i Chinese Art at (t ¢ r
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This exhibition showcases the installations and new media works of eight Chinese-American women
art professors. Founded on their deep Chinese cultural heritage, inspired by the cross-cultural personal
experience, and driven by the will of transcending oneself, gender, national boundaries, traditions,
time, and space, the professors explore and use a variety of techniques to present rich, humanistic
thoughts and new and old media. Leah L. Wong and Yida Wang’s works start from basic art forms
and concepts, and experiment with the treatment of time and space in the Chinese tradition of
landscape painting to reach new visual experiences and meanings. Guoging Heaton expresses
abstract forms and philosophical ideas with ancient lacquer art, pursuing an aesthetic experience
between abstraction and figuration. Qin Liu’s work is more sensitive; using eggshells, human hair, and
acupuncture needles that stimulate nerves to explore life and other issues related to humanity. Starting
from personal experience, Qin Han explores global migration with her animated installation works, full
of personal nostalgia as well as a persistent human condition. Xia Gao’s work directly targets the
ongoing refugee situation caused by wars and allows the audience to interact with the work in order
to feel the sense of human disaster. Qian Li expresses the human psychological state as in dreams
through video. Her memories of past political unrest are brought up in a picture of abstract chaos,
implying the human subconscious. Snow Yunxue Fu’s works use digital technology to interpret new
scientific discoveries in astronomy to guide the audience to understand our solar system through
animated artistic images, which trigger people’s attention to the larger universe and a new
understanding of the relationship between heaven, earth, and human beings. These artists
demonstrate the unique delicacy, sensibility, and persistent spirit of their gender; but their works far
exceed the subjects and techniques that traditional women pay attention to. May their exhibition be a
success!

- ZHANG HE Professor of Art History, William Paterson University
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Snow Yunxue Fu/{8#E

Bask/PH
Post-photographic CG Simulation, 2019

Bask is a 3D animation utilizing Maya particle simulation to recreate satellite image sequences

of the sun” s corona and photosphere. This work is an exploration of our use of imaging when
processing experiences that go beyond the limitations of our physical perception. The entity of
the sun, which from our vantage point is functionally infinite and blinding, is processed as images
representing what we cannot naturally see, and then synthesized through particle simulation, re-
contextualized and recreated within the techno sublime for our exploration within a virtual liminal
space - a reversal of our experience as observers of the natural sublime.

Snow Yunxue Fu is a Chinese born and New York based artist exploring the aesthetic concept of
the sublime through a wide range of digital media. Trained formerly as a painter, Fu is known for
her elaborate post-photographic 3D animations that are modeled after the allegorical paintings
of Caspar David Friedrich. Fu introduced computer animation to contemporary art at a time when
the medium was colored by its mainstream associations with scientific modeling and commercial
animation in film.

Her artwork approaches the subject of the Sublime using topographical computer rendered ani-
mation and installation. She exams and interprets the world around her through digital space and
virtual reality, where she draws a parallel to the realms of multi-dimensionality, the physical, the
virtual, and the metaphysical.

Fu has exhibited her work nationally and internationally, including Venice Architectural Biennial,
Italy; Thoma Art House, Santa Fe; The Other Art Fair, Mana Contemporary Chicago, Chicago; and
Current Museum of Art, New York. Other showcase includes Shenzhen Independent Animation
Biennial, China; TRANSFER Gallery in NADA Art Fair, New York; Pingyao International Photogra-
phy Festival, China; High Concept Lab, Chicago; CODAME Art and Tech Festival, San Fransisco;
the Wrong Biennial; Hong Kong Arts Center, HK; ISEA2016, HK; Expo Chicago, US; Digital Culture
Center, MX; Kunsthalle Detroit Museum of Contemporary Art, US; NURTUREart Gallery, US; Gallery
C Space, CN; West Village Art Gallery, CN; Venice Architecture Biennale, Venice; SIMULTAN Fes-
tival, RO; 9:16 Film Festival, AU; Spaces Gallery, Cleveland OH; Gene Siskel Film Center, Chicago

IL; Supernova Digital Animation Festival, Detroit CO; International Mykonos Multimudia Festival,
Greece; Galerie Prot é g é, NY, and etc. She has presented her work and research in institutions,
symposiums, and conferences internationally, and has given artist talks at the Elmhurst Art Muse-
um, US; Chicago Artist Coalition, US; Lido Art Center, CN; Guizhou Minzu (Nationalities) University
in Guiyang, CN; Celebrating Women in New Media Symposium at SAIC, US; Trans-National Identity
Symposium, US; and Ox-bow School of Art and Artist’ s Residency, MI, US. Her work has been
collected most recently by the Current Museum of Art in New York. Her early painting work, Kiss-
ing the Mother, is in the permanent collection of the National Museum of China in 1994, keeping
the record of one of the youngest artists in the collection. (Her work has been collected by the
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Currents Museum in New York and she remains the youngest artist collected by the National Art
Museum of China.)

She is an Assistant Arts Professor at New York University of the Department of Photography and
Imaging at Tisch School of the Arts, Institute of Emerging Technology. She has formerly taught at
the School of the Art Institute of Chicago (SAIC), University of lllinois at Chicago (UIC), the Ox-bow
School of Art and Artist Residency, the North Central College in Naperville IL, and at L-Art University
in Shanghai, and etc. She has an MFA from the Film, Video, New Media, and Animation department
at the School of the Art Institute of Chicago, a BFA in Painting from the School of the Art Institute of
Chicago, a BFA in Painting from Southeast Missouri State University, and a BA in Fine Art from
Sichuan Normal University in China.

Fu is also actively engaged in many curatorial projects and screenings. She has co-curated many
multi-media shows, such as A City to Wear at the Research House for Asian Art in Chicago and
-scape at the Zhou Brothers’ Art Center. She also managed the exhibitions of the Double Frame
Gallery; a contemporary artist group ran gallery located in the Mana Contemporary Chicago that
showcases and supports international contemporary experimental work in different mediums. She
regularly organizes Experimental 3D Animation exhibitions and screening for her students and
peers.
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HPEHETF 1987 &, ERHRAEZAR, HEFPERMSEME. BAIEENLETEEA

#

RMEAARFFTHEARAEZRENHR, EERIEBFREZAMBRS 3D RIEZR, IR

KEZANHFIRE, WEEZMISAREZRZUMEEANEBRMAZHEHIRIT, ZMFZEARER
ARERZFATIYG, URZEMIFZARZRSEIZITMENIESHE, it S EZ IR ER M
SRFEBERIHIR, ©F LA L-Art XEHZE, BETAAB/RTILARH RNorth Central [k
#5, RYITHIEE Lido ZARFOHITARIE,; URAEXEZARAOX-bow ZREMMZRRERH

A2, A AR

F, F o

BHEMEREENTERLEFENERY, SREBEMERNER, Current FIEEAEZAIE,
#4179 TRANSFER EfF, FEZAF0, Ammerman ERS5HE AL, ZMFHES, BEIFWHHTF
XL, ZMEFHARRBZARFO, ZMIFZSAREKE, ZMFEEZHAFANS, EEHKER
18, E[E Current FIFMAFERIE, EEMKEAEYIE, PopRally EZEFT, NURTUREart EJR, JiK
HEEYE, EAYHETHRBHTEMP ZARZE, EEMCZEEE, BiR: ZEFEFRIETZAR
T3, Z/NEF Gene Siskel BEHL, HEBANZAER, F5RIT SIMULTAN #4015, fEXF T 9:16

1. HERIWPERAENEEALIN Current FIRIKEARTE F UL,

HEZN
2014 &, BEWFZMIFZEARER, RIWFEMENEE W EARZMEFEAL
2011 &, BUFZMFERER, RENZARELEAREZZLEN,;
2010 &, BEWFIJIIMERE, RARZRRZZARELEN
2009 £, BEWFAEFRETHRBERBMNIKRE, FKBETWERARZHIFEAL

Artist website/ZARK ML : https://snowyunxuefu.com/home.html
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Xia Gao/B &

Seeing/E N
Medium: ceramicfg%&, 24" x29” x3” 2019

“Seeing” plays materiality in the realm of ceramic to create a double-sided work with a glazed
side and an achromatically painted side. Although painted side forms readable image, the glazed
side in black color carries the soul of the work to encourage audience seeing of self even inner self
through reflection.

"BLT EBTREMBNIZOEHTAMEMACHMNNEER RE LEHN—EREAAIZHNE
& EE—ZREMMEIAREERARR, FENEFBIRHEIACEEZEENENALS.

Xia Gao is a visual artist who primarily works with fibers/textiles for 2D, 3D, and installation expres-
sions. Gao has exhibited widely in numerous group and solo exhibitions nationally and internation-
ally. She is the recipient of several nationally/internationally exhibition awards. Her work has been
supported by competitive fellowships and awards from universities and foundations, including

the Pritzker Foundation, Vermont Studio Center, ARNA Artist Residency, Virginia Center for the
Creative Arts, and I-Park Foundation among others. Gao ----received her MFA in Textile Arts/Design
from the University of Wisconsin-Madison. She is currently an Associate Professor in the Depart-
ment of Art, Art History & Design at Michigan State University.

2006 FREUHTRR 2-FiBf K, REAMLTE(., SENAZRRNIKZEZSGHIBERTZS
R, ZREREITR. SENESAEMPOZARGEEMRINAFERE E#ITHRE, EmSRHmY%E.
ZHMEEZA, SEMZS5EREMTERE, FELEMBRMNEIIMIARK, HHERLTS
REZERERRRERRE, FHERB TV HERRATIP, BWOZARGEREFTREREZMZSAMHR
EEWMXHE, HZBS5LLEREHEARARmIE,

Artist website/Z KK Mifi: http://xiagao.org/about/
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Qin Han/&;i

1, The age of migration 1/ i fERF4E1
Medium: Cyanotype, Inkjet print on silk, watercolor 28 x 56 inch (71.2 x 144.2 cm), 2017

2, Pattern of movement (Series) / ZFIEIENIE (R F)
Cyanotype on paper/ 4R ff 9x 12inches (23 x 30 cm), 2018

The age of Migration presents the pursuit of life, migrating, searching and looking for the inner
belonging. The experience of migration is such an emotional thing, that should | forge ahead, or
should | go with the flow? | use this series of images to generalize the many sights | see on my jour-
ney.

Works are made by cyanotype, watercolor and inkjet print on silk. The process of cyanotype
gives the work this hue, a kind of calm and deep blue. Hand-painted and inkjet print combination,
explore cross-layered creation; Just like a multi-layered era.

Traditional silk and Xuan paper mounting gives the work a complete craftsmanship and hand-
made texture. Exposure and digital production are time-consuming, and the two combination
achieve the work which values equally both process and concept. So characteristic of my work are
a coexistence of technology and craftsmanship.

The inspiration for the original work came from the sky and was associated with 16 hours of
flight time from Shanghai to New York. The moment | stepped into the airport, | pushed a nev-
er-ending door of time and space. The crowds, people landing, departure, countless tours, busy
to static. When the wheels leave the ground, the engine roars, fora moment, you' ve joined the
million people who are flying at any one time and who are up there right now. | became part of
the city of sky. | could not believe that it was a huge group of nearly millions of people who existed
at any time. Where do you come from and where do you go? In an era of global migration, it may
not be so important.

CERER) ERZTMREGER, TRILFANCIERE. TRAOZFHMKRNGE, STB5FDP
ERMEZER? RAXATEGEZMEEREPRINSES
fEmBIER, FoMARMBAEENERLR. EMERKFERZIMER, —MUNLTEHRENE
B, FENRELESE, REELSREXREME, ENSRRINAK, ERNLASERKREERFTERT
TRMELCFIRRE BRMOEERLMAFERSIME ERAMBPESHFRA, HERIAT
HRESUSHE, FARSFESHENHA

RMXEERIIRBEMR LR, M16/0 BRI ALR ITRIE REET R, BEHIARIAR—
“, BERT—EANEEHFEI=EZ], FHE, AR, 3%, BiE, THXKE, ST/
Ik, HXNBREAME—FR, FEFIESEE, RERITABHETPREEP—HBF-MAT
LERT e R IEFE IR E=YAIMIE A AREZH, FEEE, Xf—MHEAEFEENILIER ARREXE
k. MBRES, ZIMEX? EEITRMFME, FEEE, MEMAEIFABAEET. BEVRE
E—AAﬂE%T HRwEE: BEER. B, B, BRr, AERFENRS, FEIE
BER. ITARNERFERE: ARKKP, FETFE. BHBEZXAFPHONAFREEANWET. #
8, BRHX#DES AR, TARBEBRNEERE, REFUNE, FUSE AFKE, FH
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ERAZANENERILRE.,
EFRAPEARIE P I ET BT R E R
M —EBRHR, HKZFE R
Rz, OH—EETER—EESIT
EH=AIEm. BEF2017FETH—F
H R MERZIE, BEFXLENME
mPE N AILIEAZN, EANE,
MMAEEERKRES S, =
EREPHRE, LREEGTEMN
EXI)'L/?E’]A“]O
EMRIRIEE L, SmmnE, R
¥, KEFLEEREIE, EFNT
BRFERXMRENERA, é%]éﬁ
FIERTHEFURTT, KFEB TR
T E SR ;FHM*—BC?E —
E ZEIE%.%%\D%—E"JO

— Han Qin/& i

HAN QIN (b.1988, Hangzhou, Zhejiang Province, China) /&l (b. 1988, FE T4 /M)

While primarily focusing on digital art, Han" s work also extends to printmaking, video, installa-
tion and performance art. She earned her B.F.A. and M.F.A. in Printmaking from China Academy of
Art (Hangzhou) and her M.F.A. in Digital Arts from Pratt Institute (New York) in 2017. Currently, she
lives and works in New York and Hangzhou as an artist, and adjunct professor at Stony Brook Uni-
versity (New York) and China Academy of Art. Han” s work has continued to exhibit in the U.S. and
China, including Long Island Biennial, The Heckscher Museum of Art, Huntington, New York (2016,
2018); Open books, Connecticut College, New London, Connecticut (2018); Forms and thoughts:
The 8th New Star Art Award Shortlisted Artists’ Group Exhibition 2017, Deji Art Museum, Nan-
jing, China, Han Qin: Where is Home, Long Island Museum, Stony Brook, New York (2017) and
Changjiang International Photography & Video Biennale, Changjiang Museum of Contemporary
Art, Chonggqing, China (2017).

Han" s work flows from her experience of home and relocation. Moved from China at age 24,

she feels the ambivalence between nostalgia and wistfulness of transition. This encouraged her

to create this uncertainty and spectacular feeling throughout her work. Interested in the social



UNBOUNDED EXTENSION - Digital Media and Installation Art by Chinese-American Woman Artists

phenomenon of groups and individuals move from places to places, she translated the moments
of passing through, getting together, migrating and even conflicting.

HIDHEHERNMBU S HREZAR, MEMREZARE, EPFEEARZRRE L WEGAR MG L
4L, ENFRERIZTFERFZAER (Pratt Institute) HFZAREA, HE2017FEERBZARM
T. B, wIEMMETALAMMN, EAYMIKRFRZESEK (SUNY Stony Brook) HIRHF
ZAR, FEEPEEAFRFEHR. WRANZAEESBRZARSMMEZAR, EFREEE
E, hESMCZRE, EHREGE: KENER (HREEAE, FEW 4A29M, 2016/2018
) o FEEER (REREZRERE, FEH BREUEM, 2017) ; 2017F/\EHEEZALR
B (EEXEAE, PEBER, 2017) ; KIERZERNER ERKIEKREARE, 2017) ;) &Hid:
MLRR (KBEWE, 7R, AAM, 2017) .
BibIFMEREFNBRMABMFZERCEZH, (FRENESHMBL, SFERE. HFEE. 0
wRAE. . REE, HI0NEERBENREFIENEZR. 245BAFE, MERMERZH SR
S5ERZERFE, XEfERNCMEDHR—FMIM REMRELEANRERZ., e ERIIRIT
BEX. H2@E7. AEREEEAMBE. TUOTHREEE, MigARFHTE, ARRE, T
EEREARPESEMECRMTER. SHEMEKE, WidT AEREERMADQXTEER,
FFTHEMBESHHSHTEAR L. BRENL.

Artist website/Z KRR Mk : http://www.han-qin.com
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Guo-Qing Zhang Heaton/3k Ei%
Sand Erosion Boat/;ib i

Medium: East Asian lacquer, linen, wood, silver
X%, TR, 2R, A#f

Size: 18x72x24" 2016

Water Erosion Stone/7ki# &

Medium: East Asian lacquer, linen, wood, silver
K%k, &Y, Lk, A#, |

Size:40 x36 x26”" 2014

I grew up in the rugged wilderness of the Gobi Desert is Western China where humans roam but
are rare. In the desert it is not uncommon to come upon an object seemingly crafted by human
hands as might be a religious totem or marker, but it is the work of nature. These object inspire
legends and invite the creation of stories to explain how they were shaped and what they mean.

My works are inspired by these natural sculptures. | seek to find a kind of timelessness, but also a
subtle numinosity that certain natural formations have. This is not about color, or representation,
but rather about primal natural form that reflects nature’ s magic.

Lacquer is a natural organic material that requires intense intervention by hand to give it shape.
My technique is Japanese which has a gentle wetness that soothes for me the arid starkness of my
Gobi Desert archetype for the natural world.

My work pleases me in its reverence for nature, while adding to it new forms that might have exist-
ed, but are in fact inventions wrought by my small hands.

REFEHRHXEDERTPRA, HSXEADBLERERRFMMXESR, ERPRBNIE, B
HTEAAIRENNR, SEATHEEEBSINE, IHERAREBKNUERRE, RRRLTHE
TFEEK, FEERUEFBRENMIRIIE X,

RAERZFEXEFRRNIEERA, FKFRHERNELZ. RIAEKE—MKENKRA, BXIKE
REBARSHARHIRPHEZFEN.

FR—MRABIME, ZER—MNFEMHRBENES, 2HREIFERCHHEIHBE
IEERMER, TRIREEM, TUEBRRXEDEREXNBAERNTE.

HHERXT BANSENERRIEH, RBRXIBMTAEREEZFENHEN, EXRFLIEFEKRA
AFRRITIE,
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Guo-Qing Zhang Heaton was born in
the northwestern deserts of Gansu,
China during the Great Famine of
1958-61. Her grandfather was mer-
chant who transported his wares

by caravan to desert oasis cites like
Urumuchi.

Upon graduating from high school
she was sent down by Mao to a mass
collective farm, but after his death in
1976, Guo-Qing was able to obtain
one of the first university positions at
Beijing Central University of Art (now
Tsinghua University’ s Academy of
Arts and Design) just as China re-
opened its institutions of higher edu-
cation following The Great Proletarian
Cultural Revolution.

Upon graduating in 1982 she was
given a teaching position at the X ian
University of Fine Art where she
taught for 5 years. During this time she
completed a major public commission
for city of Xi’ an and then obtained
permission to leave the country to

enter graduate school in Japan in 1987.

She studied under the dry lacquer master Shinkai Osamu of Kobe and graduated top of her class
from Kyoto University of Fine Arts in 1991 with a Master of Fine Arts. She then moved to New York
City with James Heaton and continued her art career, placing works of both lacquer and brush
painting in collections all over the world.

KEFHETFHAAAIBXEDER, EEPFEN1958FEE1961F, MHERXEEEFIRTFIL IR
TMEERFZENEDRE.

SRR, M THEIERRIG, 1976 ENEERERERE, KEFEANPRIZEARZER (B
ERZRIT)

1982F e G, MEFARKFZEREREHAE, ELIHHE, WERTAZTHN—MABEARLZREF
IME, AEF1987EB2HER HARREE,

FERARKFEHE, WIfMEAR#EHATFREKXKITShinkai Osamu, F1991EUMRE—BMNFTHERK
SR, FRIBMTFEA, AEF%E)ames heatonEEFAY, HEMEAREE, WelfEaREN
o4 B AR FE SR B i,

Artist website/ZARZEMuhi:  https://guo.pb.online/
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Qian Li/Z=f&
Chapter Nine, 7" 25" , 2016

| grew up in a traditional Chinese family. During the past 15 years, | have witnessed dramatic
changes in my homeland. Western-style clothes and consumer products occupy the stores, and
traditional Chinese architecture has been flattened and replaced with towering skyscrapers. Under
the impact of opening up to the world, the next generation are drawing more into western culture.
Chinese musical instruments, Chinese medicine, Chinese art and many old traditions are being
forgotten. How to infuse tradition in the modern age? What traditions have value in the mind of a
future generation? How to cultivate cultural self-confidence and let more people join in the promo-
tion of traditional culture?

In this video, traditional Chinese acupuncture needles are slowly falling in water, leaving a trace
of color and creating a unique landscape. The landscape visually resembles a moving Chinese
traditional ink painting. This piece symbolizes the battleground between traditional culture and
modern society, hoping traditional art and culture will carry forward, coexist harmoniously with
modern society.

EhE, 7 25", 20164

RE—MEEMFEREFRKK, TEMIS5FkR, BREEHEFIEANEXZL. BEERREA
FIRAERIRER, ARME, FRPERARTESESHK. EE2FLZRMEN, T—RAXMAEATX
L5REREE, MALXUSBEATE—MS AR PEHENXEEFAROXNHAARET,

R&, HPE REZAEZEZHRAET, FREARESPNASE? EERAMCEEERLK
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=REENE, WAEZEIAKHENBERERZFHFEE, MMBEEFXLAE, ILELAM
A B xRS AL BI5L I 5K,

SIREFHEERRE KD, BTHREEE—IREFOHEERKENTE. XHERRIEERIL
ARRHSHIIRK, FEERXL MR L, SURESFIELL.

Qian Li is an artist and curator working with interactive installation, video, animation, and mixed
media. During the past eight years, she premiered over sixty new pieces of videos and artwork and
participated in five solo exhibitions that were widely exhibited both nationally and internationally.
Her videos have been shown in Germany, China, Brazil, Serbia, Turkey, Indonesia, Greece, Serbia
and many other countries. Qian is a two-time recipient of the Individual Excellence Award and
Grant from the Ohio Arts Council, and has been awarded an artist-in-residence at the Headland
Center of the Arts, California.

Qian also created interactive video for real-time multimedia performances, including a live perfor-
mance at the Cleveland Museum of Art. Due to her unique art style, she has received commissions
including a large-scale permanent installation for Cuyahoga Community College” s Technology
Learning Center, as well as the multimedia installation “Wash Away” at the Cleveland Ingenui-
ty festival. The University of Massachusetts Dartmouth honored her with their Distinguished Art
Alumni Award. Qian currently is executive committee member of Chinese-American Art Faculty
Association and many board member including SPACES Gallery.

Qian has also been very active in the Chinese art scene in recent years and became a cultural
ambassador that introduces Chinese contemporary art to the US. She has curated, fundraised and
organized China Contemporary Art Exhibitions, “Tradition Re-interpreted” and “Neither East
Nor West” in 2015 and 2019.

Qian Li Received BFA from the Academy of Arts and Design, Tsinghua University in Beijing, MFA at
University of Massachusetts Dartmouth in Massachusetts. QiannLi is a full professor at Cleveland
State University.
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FEFEXRFERZR(EPRIZEAER), ¥+
LXEMREMIXFIEFERZAZERE, Wt
XERFRZMIXFERNRITR, LHHER, EHKR.

ZEMERBBENFERE, FHENSE. WESENN\NFEEDARNIALERE, ZEME
fEmRTHRAZMEEEENKSERSAT, FRNEERERZAT, PER ERIT" HREZ
AR HEETMERRSZAT; EERMER - HIREZAT, REHRFZRT; EAFILE HikEZA
T, AFFEES KA/KTE. ERENLERNTFHAEXER. BE2015FKKM - RRERF"

, T2019F KXY - "KEFRAE" EARRE, BPEINZEARKEERRIALEZERLX.

ZE2008F20 15 IR FHREXBMABHZEARRKEL S, F/\ AHRXBEBGERREIFRLE, AR
BRARZGEZAT, ZAKREMELZFLE5RE, 203FHBTFHRAMIXERHEZARRER
&, WEAXEMN=ZBTHBEZLZAPMEREZAK. ERERXLZRTEEET KK F
AR LEARE, KF, XEHH, EURFANGEE. FEREXEEAZARYLRMSPITER, =

B E B4 L TURHRIS, RUSHAKRBZAEN.

ZEATFEERFRZIMIXNFELFIEHRNEZAREE, RERIREFE. BERKREHRZM

SRFMFHITE,

Artist website/ZAR KMk http://www.qianli.info/
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Qin Liu/X1 £}

#2304

Medium: Part I-Eggshell and human hair. 48" x16" x3”

Part —E %+ A%, 48167335 (&)

Part II-Wool thread, human hair, acupuncture needles. 20" x20"
Part I—EEZ&K+ A& +5t5%Et, 204203 (FE<F) , 2019.




My work “No.2304” isindebted to the American Minimalists whose work | admire greatly such
as Donald Judd, Robert Morris, Carl Andre and Richard Serra.

I employ human hair, broken eggshells, and acupuncture needles to create connections between
materials and their relationship to meanings and value. Hair, as a basic human trait, is contradic-
tory. It" s desirable and disgusting, innocent and sinful, an afterthought and a crowning glory. It
symbolizes the deceased and the ideas of impermanence. Eggshells are relics of an organic vessel
containing the zygote in which embryos develop. Acupuncture needles represent emotional pain,
life force and healing. They all relate the cycle of a living form and link us to our past and present
stories. By combining them, | draw on the paradox between life and fragility, permanence and per-
ishability, cathartics, struggles and healings.

B "FS2304" ZTRATFEEREGEARKDonald Judd, Robert Morris, Carl Andre, Richard Serr
%, REX%E, BENERMHREATK, RIT2EMNKKOEBEHERXR,

Qin Liu received her MFA in Painting from Savannah College of Art and Design. Liu is a tenured
professor of Communication Design in San Antonio College. Before joining SAC, she was a facul-

ty member of Appalachia State University. Liu has also given lectures and presented at diverse
academic and conference venues. Currently she lectures at the International Program of College

of Communication Design in Gong-xi Academy of Arts in China. Liu" s work has been included in
several nationally and internationally juried exhibitions, and widely collected by private and public
collectors.

XETF2003F LN FFERWZARZITERFRZAMEMFAR, FIREHTEEKRE, BalAEMNE
RERAZFRMEERENLFHR. EENSRARH, MNAETLSFHETNENRIZITIE HF
RMEREL RS EMIENERRE, GFXE, $E, EAF, F=, BEX, ®RNFTE, it
AER M BN FANFI AL R AR, WAIFRRFETERT, BRIMNHRARSEAREEN
HE AR A AR Z B 55 AR FE B B A IR IT A KO

Artist website/ KR Mk :  https://www.behance.net/Qingliu
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Yida Wang/iE{Ri&

Layered Ridges/LLi% L
Medium: Mixed media on Xuan (Duan) paper album
Zatel. ERMIT, 2014

De-constructed crags are distributed on the
ridges of a folded album resembling moun-
tains rolling into space. The folded album
possesses a transformed functionality, with
its protrusions, folds and extensions merg-
ing into one symbolic representation of
expanding ranges. Multiple perspectives are
available to the viewer, who may look from
above, from the front, the end, or any point
on either side, “a unique interpretation of
the canonical treatment of distance in terms
of the near, the deep and the far away.”

. (k) BEEEROMRTEAER, X
FIXE R BIERNESLKETT B, HiF
RMEILER O, B THIHEZ
&, FHPLTAHEMINESL, RN=
Bl PR ILBK, EREII. HITFESRR Y
BHLMRIE, RRFEMIHTHAZHTRIK,
WMETRE, & TS A A= E H
AESRERMRMLKRER, EXERULKRTE
T, S, RZHFHAEER. XZELKEM
FEERERAZERXBEEESLE, EF
B F BEFEHENMER T ERIE R T £

%, T WkEREAR S EESMRE IR,

EfRiE, HWETES, 1994FENTFEXEBBRMIKRFERR, RMLFEM, 1995F25FHTE
BRMIXFERR, ERELSFEREZNEZSAREENHZE. ARILE, =B, = —LEEHD
FEEFROZRBEALEZAKMEAYETLESE. TRENZEREMELESLE. BEREA. RE.

FEELSMERET, ilEETEMERNATXNETERMMTHNZARI, HAERXISEER,

BRBT BCWNHRAALARZIAHN, AR TERFNTEZANE. S5k, MENEEAH
BHER, AXESAWHZEREAREREAXF. BAR. SRATEDER,

As a person of Asian origin living in Western society, Yida Wang' s work examines cultural influ-
ences and transformations that relate to the cross-pollination and disjunction of her bi-cultural
existence. The scope of her practices across several areas from representational approaches to
conceptual and philosophic explorations; the technical investigations expand from traditional me-
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diums to various non-traditional applications and substrates, and the visual presentations include
two dimensional drawings and paintings along with three dimensional installations and videos.

Yida Wang’ s work is represented in collections both locally and internationally and she has
exhibited extensively at national and international venues. Her solos exhibitions include Shang-
hai Art Museum, Ethel Wattis Kimball Visual Arts Center, Zhu Qizhan Art Museum and Honolulu
Museum of Art. She had participated in group exhibitions at MoCA Museum of Contemporary Art
Shanghai, Shanghai Xu Hui Art Museum, Creek Art Gallery, the Tokyo Metropolitan Art Museum,
Lakeview Museum, Honolulu Museum of Art and Hawaii State Art Museum.

Her works are featured in professional magazines and publications including NEWVISION (Hebei
Fine Art Publishing House, China, 2013), Yida Wang: Mindscape (Zhu Qizhan Art Museum, China,
2012), Deep Breath: 19 Samples of Chinese Contemporary Female Artists (Shanghai Calligraphy
and Painting Publishing House, China, 2008), American Artist DRAWING (Interweave Press, Amer-
ica, 2006), Yida Wang: Distance and Dislocation (Shanghai Art Museum, China, 2006), Artist (Artist
Press, Taiwan, 2006), ARTWeek (California, America, 2000).

In view of her creativity and teaching achievements, Yida Wang is the recipient of the Recognition
Award, The State Foundation on Culture and the Arts, HI (2008); Individual Artist Fellowship in
Visual Arts, The State Foundation on Culture and the Arts, HI (2006); The Wallace Alexander Ger-
bode Foundation in Visual Art Award, CA(2002); The Catharine E.B. Cox Award for Excellence in
the Visual Arts, Honolulu Museum of Art, HI(2001); The Baciu Visual Art Award, Honolulu Museum
of Art, HI(2000); The France Davis Award for Excellent in Teaching, University of Hawaii at Manoa,
HI(2007).

Yida Wang, originally from Shanghai, China, received her MFA in drawing and painting from
University of Hawaii at Manoa 1994. After having taught as an art Professor for 20 years at the
University of Hawai’ iat Manoa, in 2014 Yida Wang returns to her studio practice full time in her
respective Hawai’ iand Shanghai studios.

Artist website/Z AR KMk : https://www.yidawangstudio.com/
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Leah L. Wong / Emife

Floating Light / iZ3

Medium: ink, acrylic, hand-cut paper sus-
pended from ceiling

kE, Txh, FIZRK

Size: site specific installation, approxi-
mately 180" x30" x48" / EHEE
K% 457cm x 76cm x 122cm, 2019

Extended Poetry / IE{HAIIFE

Medium: ink, acrylic, hand-cut paper / 7k
£, Bxll, FIZRK

Size: 120" x 48" /304.8cmx 122cm,
2019

Boundary #1 /3% No. 1

Medium: ink, hand-cut paper k£, FT
S AR

£ | Size:48" x30” /122cmx 76¢m, 2017

Boundary #2/ i# No.2

Medium: ink, hand-cut paper/ k£, FIT
ZV4R

Size: 42" x30” /107cm x 76cm, 2017

Her current work has evolved from traditional drawing and paper-cutting. Across different media,
her work explores the transformation of volume, void, light and shadows. The sense of open-ended
lines and space create a dialogue between cultures and concepts.

i RE A EmE NP E SR RMEFH X PETMRAY. EFRMERNAER LI REZNS KA
BHES, BEESK. R, LEMEZRNTE, EERMNEME~ERIR, BIER, FZAR5
ZEE— TR XL S ESHIATE,
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Leah Lihua Wong was born in Qingdao, China. In 1985, she received her BFA in Qil Painting from
Zhejiang Academy of Fine Arts in Hangzhou (now China Academy of Art). In 1999, she was an
independent graduate student at The Ohio State University. She earned her MFA in Painting
Department from Ohio University in 2004. Currently, she works at Columbus College of Art and
Design in Columbus, Ohio, USA.

As an undergraduate, Leah studied with internationally celebrated abstract artist Zao Wou-ki. She
taught at Shanghai’ s Donghua University and Shanghai Theater Academy before moving to the
USA in 1993. Since 2006, she has been represented by Sherrie Gallerie in Columbus. Her paintings
and installations have received many awards, being exhibited in many solo and group exhibitions
in the USA and China. Her works are found in numerous private and corporate collections in Amer-
ica. The artworks are featured in magazines, reviewed by many newspapers and online media.

IMEHEFER. F1985FENFIHIEAZER FPEEAER) HER, 1999FEHZ HM
SRFMMILEAR, 2004FREERZBMIKRFZARTLEMN, RIEFEZEFRHZARER
R,

EMIERERHE, EMESMTERMRZEARBEMEENIAIYE, BURETFEFAXE (
MEEKXRF) REREH2E, 1987-1993F# LiBRRIFHREFSEARER. 1993FHNBEEE.
H20065&, EmLER AL Sherrie GallerieZEAZAXK, MMiEEEMERNZ R EWIEREH
ABERMBHABRRA LKL, ZETFSRABRMNEL 2 REWHE T rEm, HEEHRSE T
LZARIEEMZARITFIR KK EFITIE,

01N EXEMERMATETMNZ AP E SR EAREME, MHFHREE (FFHICIZ) SmMTE
BEHRZAREWE2015F (HEHE: BIRZAEHE) HRE, ERBLESNZREMERNIYL
o

EMENNHRERTR, EHRZEMNIKXFBOEAREOHRE, EoE C2 A7 L S EDM L
A LREMPZAAE, EHE. ERUREXEHNARMZmNHIXECHZRIES.

Artist website/Z AR KMk : http://www.leahwong.com/



Yan Sun

SORHFRM

XENEFREARAHE IR
The Challenge of Art Education in Liberal Arts Colleges

bk Yan Sun, Professor of Art, Muskingum University

AR EEFEZEEFRSFHOMENESR, BEZAYEEITBAXRZETERR, RREAHEE
HRE, FIRARERRERAZALE, EATERENTFERERAFEERK,

HRRETFI1837F, FERENNEZRZERR, BFRTRENMAL, EXEHELITHER
Eoil. XNEFREZAZERBREMNFMERABSELERNZHERVERE.

Give full play to the advantages and characteristics of liberal arts colleges, and integrate art
education into the university education system. Muskingum University has a rich tradition in art
education and it has been using excellent resources to enhance art education. It had developed
into its golden age from the 1950s to the 1980s.

Established in 1837, Muskingum University has a great liberal arts education system. It has nu-
merous distinguished alumni and it has contributed to the fields of politics, economy, and culture
in the US by many ways. Different from an art and design college, a liberal arts college has its own
emphasis in curriculum and degree requirements.

H1997F 2| KZF, HFRRWEGAREMR. BRABHHEZHF, BITEIESIREAFFHIRE,
EIMARGHRENRRERICRE, HORNEFRRE, EREARHERIEZRMNEZAHME
e

NEZREAMZITENZFEFTEREFIANSHFRE, Elt, ZAMIRITEBRBELE A
EARERDRE, EAAREBMELRENERLT, RERSRENSEE, EXRFINTESHEN
R, H, BREERTEEFN, FEEEARTUFEERRMNESEARBAUEIMEECE KT
RHZBAFEMIEAMHEETE. @6, K2, BL. URBRERAAMHEEMRIES,

| came to Muskingum University in 1997 and soon was appointed as the Chair of the Art Depart-
ment. Immediately, | re-arranged the teaching assignments and gradually established a curricu-
lum suitable for contemporary art education. Mainly, | increased undergraduate design courses
and graduate theory courses. | also put much emphasis on planning gallery exhibitions. These
efforts had made art education an important part of our liberal arts college.

Students majoring in art and design in a liberal arts college are require to take many courses in
humanities and science. Therefore, they are not offered the same amount of major courses as
those of an art and design college. While it is impossible to increase courses in the major area, |
tried to make efforts in enriching the existing courses and require faculty members to develop
high-quality courses. The art studio is open to students. This allows art and design majors to cre-
ate their artworks during spare time and on weekends. | also allocated funds to provide students



with materials, including color, canvas, pen and paper, and clay, as well as wood and
metal materials for sculptures.

?‘zlh ~Ea Il:H I’/LT}-L E?ﬁ%ﬁkA
I have summarized my teaching experience:

1. HFESHNEEMRS EXEE, NAERNREAER.
FHBMBEERFORE, IHBRENOTUKERIRS, MAZS5HER HFEZS
HRMFEENRERE, WAHFERE—TTRENZAR, FRENEXETENEFRHZARE
=, SMEREMNZARRENZRRS BSHN—1TAMER.

Art creation and professional development are very significant in teaching, so every
effort should be made in acquiring quality and skills.

Students want to take the best courses, and that requires our continuous professional
development. It also requires that we keep pace with the times. Teaching is a process
of interaction between professors and students. Teaching is a type of art. Professors
should always pay attention to US and international tendencies in art. | think partici-
pating in quality art exhibitions is one of the best ways for faculty development.

2. B 5XEEBEY, A8, BIEMRERMEE, THHRGEEE.
ZASBMBRAEELENS. BRABRKENZEAKMEUEENER. RIERIL
MR—FTHEEHEHERZR, EFF (RASG—: PEERKREGMZ) ; Z—FEXE
HREARNER, TFF (SAHEM, EatE BHEZAR) &

Art theory and creation practice complement each other. An art professor should
conduct theoretical research and make conclusions in a timely manner. Publication of
papers and books are very important.

Art creation and art theory complement each other. Therefore, academic research is ex-
tremely important to art creation. My research with Dr. Hong Yin did focus on ancient
art. For instance, we have published the book, “The Unity of Nature and Humanity -
Chinese Mausoleum Stone Sculptures in the Tang Dynasty.” We also pay attention to
the development of contemporary art, and we have published the book, “The Spirit of
Art, The Splendor of Life - Artistic Talents in Ohio.”

3. FMa—wFAERZE, RNREFENSLRE, RAZAHENED,
BERRAEFZERILT KL E R AMET. :+§5F-§E?J?3E|EDF'IE ﬁﬁ""iill
NEXEZRZARZIMENNRE, EEFEEAREAEMTANRE, WG
RTREMZEARSF, KT ESXULNEN,

Use the art gallery space in various ways effectively and design exhibitions with distinc-
tive cultural characteristics, so to make the gallery a window of art education.



The effective use of gallery reflects the vision and cultivation of the curator. | have been
the gallery director of our Muskingum University for more than 20 years, curating not
only exhibitions of various exhibitions of well-known American artists but also group
and solo exhibitions of Chinese artists. These exhibitions enhanced the academic atmo-
sphere on campus and brought in diverse cultural power.

4. BHFABLREREFERE, FRERHEEZE,

HEEREWKL, BIERFE, 8ERFRZIEZANE. MERERE. FRMEARIE.
RIEARFERE. FEPRERE. URERSERE, BXBEMOTERFEEAREFRH
BEEAREE. RNRFFAERBEAZAEZNIGA, EHEREAEBEMHBERT
e, EFERTGEUKL.

Effectively use the rich resources of various art museums to expand the art education
space.

Ohio has many nation and world level art museums that have rich collections, including
the Cleveland Museum of Art, Akron Art Museum, Columbus Museum of Art, The Day-
ton Art Institute, Cincinnati Art Museum, and Toledo Museum of Art. Detroit Institute of
Arts and Carnegie Museum of Art are not far away. We often teach art classes in muse-
ums, so we can explain the artworks to our students in front of masterpieces.

5. BEXMARRFR, HERAXLESE,

HNEPEXREZEZ TEECHRMNERHNEREE, BMXEXEXFH—FRE, S
HAMMREENAREE, ERPEXLARE, tRFEPEXKZBEFEEZZARIUR
RHR., SERBNEILEATARERA, HOBEEBTREERE HMITSELE,

Build a bridge of art and cultural exchange and enhance the exchange between Chi-
nese and Western cultures.

We received very traditional art education and strict training in China, and then studied
in American universities. Therefore, we are more open to various ideas and are willing
to understand the similarities and differences between Chinese and Western cultures.
We are especially very happy to build a bridge of art and cultural exchanges between
China and the US. Over the years, we have done our best in these areas and would like
to continue.
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